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

 
      
    
      

     
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











67    
           
  
     





 cantabile


            

     
3

      


            
     
      


            
 
      


            
         
      


             
 
      














73           
      
      
      



 risoluto

  
      
               

  

      

  
      
    
      
      

 cantabile

      
3

       
      
      















77     
      


      
      

 
      


      
      

          
      
  
      
      


 
            
      
      

 risoluto

 
            

 
            
     

dim.

dim. 
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











82    
       

   




 cantabile

solo


     

     3

 
pizz.


     
    
 

     
     

 

 risoluto

              
 

     

    

dim.

dim.

tutti

















87    
     
   
  
   



 cantabile






     


     3




     
    


     
     
 
 risoluto


     
            

 

 














92 
      
     




risoluto


           

 
     




     
     
     
      
     

 risoluto

 risoluto

arco

             
     
     
             
     





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











96      
     
     
     
   







     
     
     
      
    

     
     
     
     
   

     
     
     
     
   


     
     



       
     
     




dim.

dim.

dim.

dim.

 

 
 



 
 



 
 



 




















102

               
  

          



dim.

   
     
   
   
   




 cantabile





     

     
3 



     
     




     
 


















107 
     
        




     
     

 
 

           
 

     




      

     

   
   






    

        3

3 3   
  
    cantabile

 dolce



Tempo I



 


 

   
   

 

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











112       
3

        
3 3 3   

     
3

pizz.

     
        
3 3 3   

    


   
        
3 3 3   
   


  
        
3 3 3    

   

      
3        

3 3 3  


     
3



  















117     
        3 3 3

   


       


   
        3 3 3

  
   



  
        3

3 3   
  


      
3

        
3 3 3   

     
3

     
        
3 3 3   

    




  













122    
        
3 3 3   
   


  
        
3 3 3    

   

      
3

        
3 3 3  


     

3




    
        3 3 3

  


       


  
        3 3 3

   
 





  

 


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











127     
        3 3 3

   


       


  
        3 3 3

   
 



      
        3 3 3

   


         


  
        3 3 3

  


 


     
        3 3 3

   


 

























132            

        3 3 3

   
  


cresc.

cresc.

cresc.

cresc.

pizz.



 
   
     
     

 cantabile e espressivo

 cantabile e espressivo




leggiero



     
3

      
3

     
     


    
     
     
     


   
   
     
     





 














137    
  
      
     


     
3      

3     
     

       
    
     
     

   
   
     
     

  

  
     
     

     
3

      
3

     
     




 



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











143     
     
     
     

   
   
     
     

   
  
      
     


     
3      

3     
     

       
    
     
     

 
  
     
     

 




















149        
    
     
     

 
  
     
     

         
      
     
     

 
  
     
     

 
  
     
     

dim.

dim.

dim.

dim.

dim.

 
  
     
     



     
   






























156   
  






 cantabile

arco




     3





 
     




     






risoluto

cresc.

cresc.

          
 



  

dim.

dim.

dim.

dim.

   
   

  


 




 
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











162 



     3


cresc.

cresc.


     
     





arco


          

 

  


dim.

dim.

dim.

 dim.

 
   
   
 

   






 dolce e molto espressivo

 cantabile e espressivo

      
3 
   
  



    


     




















168    
   


   
   


      
3 
   



       


   
  



   
   



  

  
       





       




 





 

 













175 
       





       







       

 






       




dim.

dim.

dim.










perdendosi

perdendosi

dim. 







perdendosi

perdendosi
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   Andante (q = 60)  
cantabile e espressivo

     
3

        
  

 28          
3

              
   

 33
     

3

                  
3

  

 38                                  

 44  
dim.

  rall.  a tempo piu mosso

cresc.

       appassionata e risoluto

 
 

 49

               
                          

 53

                            
 

   


 57

               
                          

 61

        
cresc.

  


      

VIOLIN 1 NOCTURNE
from String Quartet No 2

Alexander BORODIN
adapted for string orchesta by

Robert Smallwood



 68            
    

 cantabile
      

3

 77                      
dim.

   
 83        risoluto               

 
dim.

   



 94       risoluto             

       
      

  

 98                     
  


 102

               
  

dim.

   
      

 109           
        

    
 dolce

Tempo I       
3

      

 114              
3

             

 120       
3

                   
3

     

 126                           
risoluto

   
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 132            
cresc.



  cantabile e espressivo

     
3

        
  

 137          
3

              
   

 142
     

3

                  
3

  

 147                                  

 153  
dim.

     
      

 


 160           
 

dim.

   
  

 dolce e molto espressivo

      
3



 167                    
3

                

 173              
dim.


 perdendosi



3Violin 1



      
Andante (q = 60)


               

sim.

 6                        
 12                        
 18                        
 24          
 34          
 44 

dim.

 
rall.   a tempo piu mosso 


      

appassionata e risoluto


 53

               
                          

 57

                                 
 

    
 62            

        
cresc.

           
    

VIOLIN 2 NOCTURNE
from String Quartet No 2

Alexander BORODIN
adapted for string orchesta by

Robert Smallwood



 66                                   


 71                                   
 76                            

       risoluto
 81             

 
dim.

                 
 85                              
 90                   

risoluto            
 


 94                  

                  
 100            

dim.

                 
 105                              
 110               3

3 3
Tempo I         

3 3 3

        
3 3 3

        
3 3 3

 115         
3 3 3

        
3 3 3

        3 3 3         3 3 3         3

3 3

2 Violin 2



 120         
3 3 3

        
3 3 3

        
3 3 3

        
3 3 3

        
3 3 3

 125         3 3 3         3 3 3         3 3 3         3 3 3         3 3 3

 130         3 3 3         3 3 3         3 3 3

cresc.

   
 cantabile e espressivo

      
3



 135                    
3

          
 141          

3

                   
3

 
 147                             

dim.

   
 154          risoluto

cresc.


dim.

   
 162                  

 
dim.

   
 

 174                   
dim.


 perdendosi



3Violin 2



      Andante (q = 60)


       

  
    sim.

 6                        
 12                        
 18                           24                                    
 30                                    
 36                              
 41                        

dim.

     
 46      rall.    a tempo piu mosso

cresc.

               
 52                        
 58                        

cresc.

VIOLA NOCTURNE
from String Quartet No 2

Alexander BORODIN
adapted for string orchesta by

Robert Smallwood



 64                           
 69                                     risoluto


 74

               
            

      

 81       
   cantabile

     3       
dim.

 
 87    

                   
       

 93                        


     
 98                        

dim.

          cantabile


 104      
3

                    
 111    

Tempo I                    


 117    


  


               

2 Viola



 123        


  
    


   

    


 129    


  
    


   
cresc.

           
 135                                     
 141                                     
 147                                    
 153      

dim.

               cantabile
      3      

 159 
cresc.


dim.

 
cresc.

 
dim.    

       
 168                       
 174                    

dim.


 perdendosi

3Viola



    Andante (q = 60)

cantabile e espressivo

solo


     

3

               
 6      

3

                    
3

      
 12              

3

                     
 18                   tutti      
 26         
 35         
 44 

dim.

 rall.   a tempo piu mosso        
 53

                  61         
cresc.

             cantabile 68      
3

                    
 74                                    

VIOLONCELLO NOCTURNE
from String Quartet No 2

Alexander BORODIN
adapted for string orchesta by

Robert Smallwood



 80                     
 87    cantabile

      3         
 94        risoluto                    

       
   

 98              
dim.

    
  

 108  


    
    cantabile

Tempo I      
3

                
 115          

3

                    
3

   

 121                   
3

             
 127                           

cresc.

  
 133       leggiero

pizz.                        
 138                                    
 144                              

2 Violoncello



 149

                             
dim. 154           

arco   
 160   

dim.

        3

cresc.

        
dim.

  
 165    cantabile e espressivo

             

 172               
dim.


perdendosi



3Violoncello



   Andante (q = 60) 
pizz.     

 30         
 39        

arco
 49                 
 58                  

cresc.

  
 65   


                              

 71                                   
 76                                   
 81           

pizz.         
 88       

arco          
              

 99      
dim.

    
  

CONTRABASS NOCTURNE
from String Quartet No 2

Alexander BORODIN
adapted for string orchesta by

Robert Smallwood



 108       
    Tempo I 

pizz.        
 116          
 126        




 135         
 144        
 152  

dim.

  arco dim.

   


2 Contrabass
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